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The hotspots of hip-hop are well known and documented. New York City. LA. Houston. Atlanta. Even Detroit. Make a list of cities and there is one that would probably not make the top twenty-five. Denver. Current residence of Carmello Anthony and Allen Iverson, Colorado's capital is also the home of DJ Bedz, The White Shadow. This mixtape monster bubbles below the surface.

If you weren't from Port Arthur, Texas, you may not have heard of UGK until the last few years, or their verses on ‘Big Pimpin'. Taking it back to Compton, unless you dwelled in the West, you may not have heard of Eazy-E and his friends until their groundbreaking and controversial music became national fodder. The same might be true with DJ Bedz. For now.

Unless you catch him DJing at the Nuggets home games, attend one of the NBA's All-Star parties, tune in to his Shade 45 Sirius radio show, his gig at KS107.5 in Denver, serving as the honorary member of the Pepsi DJ coalition, or as an official MySpace DJ. DJ Bedz is damn near everywhere in CO and on the air. Just because you may not have heard of the 31 year old, that doesn't mean you shouldn't throw one of his mixtapes in your Ipod or whip. He packs them chock full of goodies. He knows his hip-hop history. He is passionate about creativity. He values production. He is a fan. Not of himself, but of the music he grew up listening to. DJ Bedz has become a part of the culture he loves. 


DJ Bedz was born and raised in Boulder, Colorado. While his father spent time as the tour manager for the rock band Iron Butterfly, his Mom introduced him to the world of rap when she gave him the ‘King of Rock’ record by Run DMC back in the mid ‘80s. Like many white kids from the suburbs, he became fascinated by the message, politics, beat and rhythm of rap music. From Public Enemy, to Eric B and Rakin, Big Daddy Kane, Ice T, and the Jungle Brothers. "But Run DMC was the first group I lost my mind to," reminisces Bedz. The music became not only a musical preference, but a passion. Race politics intrigued him and he traveled to Occidental College in LA to pursue his education. Not only did he major in Music Composition at the school known for its diversity, it was where he began DJing in 1996. The turntables he got at Christmas quickly lead to spinning at local Greek parties and house parties there and at the surrounding colleges. And from there, he was off like a prom dress.


The name “Bedz” is a morphing of his last name, Bednark. The choosing of his moniker, The White Shadow, has been selected with purpose and significance. The White Shadow was a television show in the late 80's and early 80's, about a white high school coach in South Central LA who coached a mostly black basketball team. On the show, the coach pledges his support, “like a white shadow.” Bedz was aware of the parallels between the coach and himself, and went with it, acknowledging the elephant in the room. “You can’t help but think about those things and sort of question your own place and the relationship between what you are doing and the music and the culture… It’s something I struggle with to this day,” comments Bedz. "The Shadow became a cool name… proclaiming my whiteness, but there's also the shadow, that there’s something else going on. Sort of an alter-ego; another side to it," said Bedz.


After college Bedz took the experiences in LA and started lining up club gigs back in Denver. And about that time was when he jumped in the mixtape game, seeing the potential of untraditional, guerilla marketing and self promotion. "It was a way to put something in their hands to show them who you are, what you do," Bedz quipps. Whether selling them at the coat check in the club or handing them out for free.


“To me it’s a permanent recorded reflection of my creativity and my ability,” notes Bedz. Awareness and consideration that people may be listening to his mixtapes for longer then the upcoming week or month, shapes what goes in to each tape. “I take that seriously. I don’t want someone to hear my CD and think that I don’t know how to run two records together; I don’t know how to cut a little bit; that I don’t know how to (beat) juggle,” says Bedz. “So I at least try to uphold that bare minimum standard on everything I do.” Blends, continuity and production value are guaranteed on every mixtape he drops. “The songs may not be brand spanking new each time…” trails off Bedz. “But that’s what file sharing is for.”

When it comes to the internet, it has made mixtape DJs a dime a dozen. “Back in the day when you had to go out and buy several hundred dollars of records at the record store every week. It kind of separated the guys that were jokers from the guys that were serious about it,” says Bedz. “Plus the distribution is online now, so that’s another thing that has failed to weed out the guys that are serious from the guys that are just messing around,” he points out. “Less quality control.”


Putting together a mixtape for Bedz is a process that sometimes dictates itself. His Party To Go series takes care of itself and is handpicked tracks from about thirty or forty songs that are hot at the time. Other mixtapes are set in motion when Bedz is able to connect with an artist. Scripts for hosting are sent out, and if and when they get sent back, he "puts it in the bag," so he has those to work with. His gig as the Denver Nuggets house DJ has also allowed him access to artists, and like anyone on their hustle, this access is not lost or wasted on Bedz.


As a result DJ Bedz has paired with some interesting partners to host his mixtapes. Aware of his race, but not ashamed or denying it, there is a level of significance to his Public Enemy or Talib Kweli hosted mixtapes. Both artists are pro-black, which historically has been misinterpreted as anti-white. But the PE tape had special significance. Growing up white, with what would considered to be liberal political tendencies, Bedz was taught to be compassionate to the idea that there were things going on in the world he didn’t see everyday, should be addressed with intellectual curiosity. Groups like Public Enemy or BDP were actually “expressing their viewpoints on politics and culture and where they come from. As someone that was trying to get a grasp on things, they were actually articulating those viewpoints well,” notes Bedz. “And it really drew me to that music, for that reason.” When he got the drops from Chuck D, it was a no brainer. “All I needed was an excuse to put out two albums worth of PE songs,” he chuckles.


But don’t get it twisted. This whiteboy isn’t strictly rocking his “X” medallion. There was a few other mixtapes to ask Bedz about. Specifically, Scratchwhutchalike hosted by Digital Underground, and Old School Party To Go Volume 3 hosted by Young MC. Yes, feel free to re-read that last sentence. I can wait. Ok? Wow. In regards to Young MC, Bedz said, “For better or for worse, he will always be a part of pop culture. ‘Bust A Move’ will be played at weddings from now until the day we die.” And up next? Tone Loc. Dream collabo? 3rd Bass. Bedz makes no apologies for his likes and mixtapes. Maybe it goes back to his motivation for putting out tapes in the first place. Creativity. Satisfaction. While some DJs have to put in work to make ends meet, Bedz is not confined by that restriction, which means more lanes are open to him.


Bedz isn't limited to the technical skills either. Clearly he has an ear and knowledge of where hip-hop's roots are. His Old School Party To Go mixtape series displays that knowledge. "It is an example of a series that doesn’t make me a tremendous amount of money or move a lot of units or anything, but for the sake of trying to give something back, or keep alive the breaks and the origins of hip-hop, I feel like it's something I have to do for myself,” explains Bedz. “It's like I'm giving myself an opportunity to be creative, to dig in the crates do all those things that remind me of why I was passionate about and why I started DJing in the first place.”

